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was only a workshop curiosity. Now, forsaken for a long
time, such paints fulfilled exactly the same role as the
"enamel" paints of our time, but they were very dear
both in cost price and in cost of application, for it required
consummate skill to execute work of that kind, and it
took much time. The work had the property [or defect]
of lasting indefinitely. They need not here be referred
to further (for the moment), because now they are almost
completely abandoned, and replaced with advantage by
the enamel paints just described ; at the most, they sur-
vive on certain coach-painting jobs, and they may be
utilised in a single instance in outdoor work, as will be
seen later on. How can anyone say that the painter's
trade is one of routine or rote. When attention is given
to the matter, it is soon seen that it has altered its style
of working in several ways. Rote always loses its powers
before real progress, and each time that painters come
across real progress in their path, they do not act the
part of men of rote any more than any other handi-
craftsmen. Only real progress is very slow in this kind
of thing, where confirmation by time that it is a real
progress is absolutely indispensable. As to varnished
painting, it is more than ever esteemed, and besides is
greatly in use. In indoor work it is, however, less used
than in outdoor work where it is quite indispensable,
chiefly on woodwork. One can hardly see anything to
be varnished indoors, except decorated work, imitation
woods, and imitation marbles, or the smooth polishes
when there are any, for they are out of fashion. In the
same way as in varnish painting, and for the same reasons,
all the undercoats should be prepared with little oil, the